


CATHOLIC THEATRE 


Official Publication 
of 
Catholic Theatre Conference 





Vol. XIIf OCTOBER, 1954 





President 
Therese Marie Cuny 
Secretarial Office 
2644 Lawndale Avenue 
Evanston, Illinois 


HOW CAN THE ARTISTS OF THE THEATRE 
WORK TOGETHER TO ACHIEVE A 
SUCCESSFUL PRODUCTION OF SERIOUS 
DRAMA ON THE HIGH SCHOOL STAGE? 


Margot S. Klein 
Shaker Heights, Ohio 


This is a reprint of the paper written and de- 
livered to the American Educational Theatre Con- 
ference in August. The ideas are presented from the 
actor’s point of view. 


One of the main problems that confronts the high 
school actor is that of developing a fully dimensional 
characterization. There is a strong tendency to play 
one or two elements and leave it at that. In Maxwell 
Anderson’s ELIZABETH THE QUEEN the audience 
has to meet both the woman and the queen or one of 
the main conflicts of the play will never emerge. In 
Shaw’s SAINT JOAN the playwright has given us 
both the saint and the practical farm girl. Both of 
these elements are vital to the theme and the actor 
has to deal with both in order to be faithful to the 
author’s purpose. 


Assuming the definition that all acting is response 
to stimuli, improvisation becomes a useful means to 
an end. Improvising is simply a matter of taking a 
character into a situation and allowing him to re- 
spond to whatever comes up. Supposing I were to 
tell you that a fire had broken out just outside this 
room and to ask that you all remain in your seats and 
keep perfectly calm . . . most of you have just looked 
to check the location of the nearest fire exit. Actual- 
ly this is a simple improvisation. Once the situation 
is established, the response will come. 


It gives the student a sense of the character’s 
reality to take him outside the rehearsal into every- 
day situations. What does Macbeth think about 
when he walks outside alone, or when he looks at a 
child, or at an animal that has been hurt? Here is a 
way of seeing how the character will respond — 
this in turn gives the actor the feeling that he really 
knows his character and can handle him in any situa- 
tion. Not all the material that turns up in these im- 
provisations will be obviously relevant to the play; 
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CONVENTION PLANS PROGRESS 


“FROM PAGE TO STAGE,” the slogan adapted to 
key the June 1955 Catholic Theatre Conference 
Convention, promises to be literally true according 
to program plans now shaping up for the event. 


In the last bulletin, facts regarding the dates: 
June 12-15 inclusive, the place: Notre Dame Uni- 
versity, Notre Dame, Indiana, and the purpose of 
our meeting were proposed. In this issue we would 
like you to know that it has been decided to run the 
convention on two levels, focusing attention upon 
the needs and interests both of high school and col- 
lege groups, and of teachers and directors of drama. 
— —_ assures a fruitful and enjoyable convention 
or all. 


To prove we didn’t mean maybe when we chose the 
slogan, “From Page to Stage,” almost every facet of 
show business will be featured in a program which 
will consist largely of demonstrations and workshops 
rather than a series of lectures. Climaxing each 
day’s activities, a play will be presented by various 
groups, each to be followed by a green room discus- 
sion. During the same period after the play, conven- 
tion guests, presumably the younger group, less in- 
terested in the more technical aspects, will be enter- 
tained at a mixer. 


Among the types of stage presentation demon- 
strated and discussed will be dance drama, arena 
theatre, and projected scenery. Costume and light- 
ing specialists will provide demonstrations. Choral 
speaking methods will also be demonstrated and 
high-lighted by presentation of program material. 


Well-known personalities of stage, screen, tele- 
vision and radio will be present to participate in the 
discussions and demonstrations. 


Notre Dame University offers almost unlimited 
facilities for a successful convention background: 
All members can be housed on campus; meals will be 
available; adequate space for general and group 
meetings in lecture halls; the University theatre will 
be at our disposal for stage presentations. Oppor- 
tunities for a tour of the University and environs will 
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be given. All in all, the convention promises a most 
profitable program of enjoyable and educational 
theatre. 


Do plan to be a part of this enriching and memor- 
able experience! 
Sister M. Angelita, B.V.M. 
General Chairman 








LAVERY WINS LEGAL VICTORY 


An important victory in the field of author’s right 
was won in Paris in July by Emmet Lavery, when 
an arbitration committee of the Society of Authors 
ruled that Lavery held the prior title to Baroness 
Gertrud von le Fort’s novel Song at the Scaffold and 
directed the owners of Dialogues des Carmelites, hit 
play of the 1952-53 season, to pay Lavery damages 
for invasion of his rights. They were also directed to 
pay costs of arbitration. 


Lavery, who has been working on the screen play 
for the Franz Liszt story at Columbia Studios, flew 
to Paris in early September to complete arrange- 
ments for European productions of the von le Fort- 
Lavery dramatization. He has been a member of the 
French Society of Authors since 1939, when his play 
The First Legion had a record of 250 performances 
at the Vieux-Colombier. (The play opened in New 
York in October 1934 and in the intervening twenty 
years has been produced in thirteen languages — 
still playing in Europe.) 


The presentation of Lavery’s case for Song at the 
Scaffold was made (in French) by Leon Kent, Holly- 
wood attorney. The good faith of the producers of 
the Dialogues was conceded by the arbitrators but 
the use of the von le Fort material in the 1952-53 
production in Paris was held to be in clear violation 
of the world wide stage and film rights which Lavery 
shares jointly with the Baroness von le Fort, under 
a contract signed in 1949. 


Dialogues des Carmelites was originally a screen 
play which the late George Bernanos had been pre- 
paring, with the permission of the Baroness. The 
work was not completed and upon Bernanos’ death 
the film rights lapsed. Subsequent to the period in 
1949, when Lavery acquired all stage and film rights 
in conjunction with the Baroness, friends of 
Bernanos proceeded to arrange the Dialogues in the 
form of a stage play, which publicly credited the von 
le Fort book as the source material. 


Song at the Scaffold was first presented at Imma- 
culate Heart College in Los Angeles in 1949 and sub- 
sequently translated into German. 


CTC MEMBERS MEET AT AETA CONVENTION 


Catholic Theatre Conference was well represented 
at the AETA convention held in East Lansing, Michi- 
gan in late August. It afforded an excellent oppor- 
tunity to get together and renew acquaintanceship, 
and much of the conversation centered around the 
coming CTC convention. On Monday evening, August 
30th, after many unsuccessful attempts to find a 
time and place convenient for all, the CTC members 
had dinner together at the “Mary Lee” and offered 
many practical and interesting suggestions over 
plates of chicken. An unscheduled tour of suburban 
Lansing followed in attempts to chauffeur the nuns 
to the auditorium. Late for opening curtain, after 
traveling highways and byways, there was still 
plenty of time to see the characters of BEAUTY 
AND THE BEAST tossed and whirled through the 
air by magic forces. The production was made more 
interesting by permitting the audience backstage af- 
ter production to study the mechanics of the show. 


One of the unforgettable moments of the Conven- 
tion was the stirring talk by Sister Margaret Mary 
(Ashland, Wisconsin). If CTC doesn’t always appre- 
ciate the value of its ideals and aims, certainly 
AETA reminded us that we should by the thunder- 
ous and unslackening applause that followed Sister’s 
talk. CTC can be justly proud of Sister’s representa- 
tion of the AETA Secondary School Division. 


Two other CTC representatives who added much 
of value to the Convention program were Sister M. 
Honora, O.P. (Plain, Wisconsin) whose talk empha- 
sized the obligation of the playwright to the theatre, 
and Anna Helen Reuter (Chicago) who spoke on 
“The Play Doctor.” 


CTC’s president, Therese Marie Cuny (Evanston, 
IHinois) represented the Conference on the Advisory 
Council and presented a report of activities for the 
past year in the Conference as well as a report of the 
assistance offered to AETA. 


Much help had been given to the Festival and Con- 
tests Project and to the Secondary School Division. 
On the former, the Conference was given special 
mention for its unlimited service. Reports on find- 
ings as well as on other AETA projects of interest 
to us will be given within these pages at a later date. 
Further assistance on the latter committee has been 
planned and assured. 


Among those who attended the Convention are Frances 
Carey Bowen (Baltimore), Joan Hoogstraet and Allen Han- 
sen (St. Louis University), Sister M. Honora, O.P. (Plain, 
Wisconsin), Sr. M. Anaclete, O.P. (Plain, Wisconsin), Sister 
M. Charitas, C.S.J. (Minneapolis), Sister M. Ruth, C.S.J. 
(Minneapolis), Sister Mary Olive, S.P. (St. Mary-of-the- 
Woods), Sister Mary Agnese, S.P. (Clarkesville, Indiana), 
Sister Mary Jeanne (Yankton, S.D.) and Sister Jeannette 
( Yankton, §.D.), Sister Patricia Anne (Nazareth, Ky.), Sis- 
ter Thomas More, O.P. (Madison, Wisconsin), Sister Mary 
Angele, O.P. (Sinsinnawa, Wisconsin), Sister Margaret 
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(ARTISTS OF THE THEATRE Continued) 


but all of it will be useful from the stand-point of 
the actor. 


It is very important to bear in mind that improvi- 
sation is a technique used in learning to act. It is not 
a panacea! You can improvise any kind of script 
from the simplest one-act to a Shakespearean trage- 
dy and with good results as long as you keep your 
objectives clearly in mind. The hazard lies in think- 
ing that the material from the improvisation as it 
stands will constitute a performance. Once an actor 
has experienced these feelings in rehearsal he can 
re-create them and shape them into an artistic form. 
Then, and only then, should they be presented to the 
audience. I don’t mean to discount the brilliant work 
which may be prompted by “the inspiration of the 
moment ;” but I do believe that sincere feelings plus 
self control equal artistry. 


The question in your minds at this point is prob- 
ably, ‘how to get the students to try this — they'll 
think it’s silly.’ They won’t if you begin by using 
improvisation in rehearsals so that they realize it’s 
more than a game. I often ask the cast to improvise 
through a scene from the play when they have be- 
come sufficiently familiar with the scene to know 
where it’s going and how it’s going to get there, but 
before they have learned the lines as written. I also 
set up situations with a specific purpose in mind and 
ask the cast to play through them. 


For example when we did JANUARY THAW I 
had Marge and Herbert Gage dressing to go out for 
dinner and sent the two younger daughters in 
squabbling over whose turn it was to clean the turtle 
bowl. It was a simple set of circumstances; but the 
parent-child relationship was clearer than it would 
have been with much discussion. Most important, it 
was a relationship of their own creation. 


When we did LETTERS TO LUCERNE I was try- 
ing to get the girl playing the cook to feel at home 
on the stage and to believe in the setting. I had her 
cooking dinner for the girls of the school and added a 
fly in the kitchen. Her concentration on catching the 
fly took care of the self-consciousness, and she be- 
came genuinely concerned with the fly’s being 
around the stove so that the setting took on reality. 
After each of these improvisations we discuss what 
happened in terms of, “How far did you believe in 
it?” and “What did you find out about this character 
that you didn’t know before?” Improvisation can 
help establish character relationships, setting and 
environment, character background, and past events 
that are men-tioned in in the course of the play. 
How much more real it is to say, “I saw Lady Jane 
going through the desk drawer,” when at some time 


you have seen Lady Jane doing just that! 


To do justice to plays of real worth we all want 
the best acting possible. Thinking back on my own 
high school acting days and thinking now as an 
acting coach, I honestly believe that improvisation is 
one of the best ways to show any actor the difference 
between superficial faking and good honest acting. 





“JUST BETWEEN US” 











“ ... Please renew our membership in the Con- 
ference. I’ve always been gratified by the services 
we have received... ” 

Father Gabriel Stapleton, 8.D.S. 


* * * + 


“ |. . After attending AETA convention, I was 
more proud than ever of our Catholic Theatre Con- 
ference representation. Tne Conference is making 
excellent strides, apparen‘ to all. We have so much 
to give, so much to gain through organization ... ” 

S. M. L. 


“The mid-summer issue featuring reports of ac- 
tivity and financial standing brought the Calendar 
down in my opinion. Do the members really care 


about these things?” 
K. L. 
Editor’s note: We’re interested — do they? 


“_.. The summer issue of CATHOLIC THEATRE 
was enlightening, to say the least. For the first time 
I realized just what the over-all picture of Confer- 
ence activity really is and how much effort and time 
goes into operation of the association.” 

B. E. 


* * * * 


“...I think it was an excellent idea to let ‘mem- 
bers in’ on the working of the Conference by the re- 
ports printed in the last Calendar. Our ‘region’s 
picture’ looked a little wan!” — 

. Me 


* * * * 


“ ... Orchids to Rev. C. Herbst, C.M. for the 
CTC Year Book. It was a masterpiece unifying all 
Catholic dramatic thinking in word and picture.” 


Sister M. Ambrosine, Ad.PP,S. 
* +. * * 


“May I take this opportunity to tell you that I 
thoroughly enjoyed the CTC Annual. Father Herbst 
is deserving of much praise.” 

Sister Mary Carlos, P..S.M. 








ROYALTY REDUCTIONS 


1954-1955 Season 


Members of CTC are entitled to a special royalty 
reduction on the plays listed below. Please hold this 
list for reference through the year. 


SAMUEL FRENCH PUBLISHING CO. 


List CTC 
Ist 2nd 
We Were Young That Year $25.00 $20.00 $15.00 
Moor Born 25.00 20.00 15.00 
The Far Off Hills 25.00 20.00 15.00 
The Perfect Alibi 50.00 35.00 25.00 
Something Always Happens 25.00 20.00 15.00 
Mrs. Moonlight 50.00 35.00 25.00 
Outward Bound 25.00 20.00 15.00 
Pride and Prejudice 25.00 20.00 15.00 
Murder In A Nunnery 25.00 20.00 15.00 
Call It A Day 25.00 20.00 15.00 


BAKER’S PLAYS 


Christmas On The 
Village Square 


Design For A Stained 
Glass Window 25.00 20.00 15.00 


No specific plays are offered at reduced rates by 
either DRAMATIST PLAY SERVICE or DRAMA- 
TIC PUBLISHING COMPANY. However, these 
companies assure us that reductions on any of their 
plays will be given every consideration if requests 
are submitted through the CTC office. 


When making request for royalty reduction, please 
allow sufficient time. The CTC secretarial office 
needs time for further communication with both pub- 
lisher and group requesting the reduction. It is wise 
to attend to this just as soon as choice of play is 
made — certainly no less than thirty days preceding 
production. 


$10.00 $ 5.00 $ 5.00 








ONE-ACT PLAY 


We are happy to note that ONE RED ROSE 
dramatized by Sister Mary Olive, S.P. (St. Mary of 
the Woods College) is now available. The play, pub- 
lished by Longmans Green, was the basis of the ar- 
ticle “A Director Dramatizes” in our April issue. 
There were numerous requests for this one-act after. 
Sister’s article appeared. We know many will want 
to include it in their program of plays for the coming 
year. 


The drama is built about two people — one a nun, 
the other a schoolgirl — both lonely and unhappy. 
An inner peace comes to both through understanding 
and the power of forgiveness. 


Cast of six women, one man, and as many or as 
few extras as desired. It can be performed by an all- 
girl cast. The script contains full directions based on 
the original production. 


ADDITIONS TO LIBRARY 


The following plays have been added to the Con- 
ference Library through the generosity of the 
authors. The plays are unpublished but have been 
successfully produced. We stand greatly indebted to 
the fine spirit that prompts these playwrights to 
share the fruit of their work with other Catholic 


groups. 


MARY AND THE SWORD, a choric play in pro- 
logue and seven episodes, was written by Sister M. 
Jeanette, O.S.B. of Mount Marty College. This play, 
successfully produced at Mount Marty, varies be- 
tween the presentational and representational style. 
The play makes use of a Verse Choir who read both 
between scenes and during scenes. A ballet can also 
be used to advantage. Lighting and staging can be 
simple or elaborate, realistic or impressionistic. Cos- 
tumes are Biblical and modern. Detailed directions 
for staging. 


THE NUN WITH RED SHOES — Robert Smett. 
Originally produced by Catholic Theatre of Roches- 
ter (N.Y.). It is a “story of Teresa of Avila which 
may rever have happened ... ” There is a real 
sparkle of humor in this delightful episode. The 
characters are engaging and charmingly simple. Cast 
is made up of 2 men and 4 women. Setting is the 
interior of a 16th century Carmelite convent. 


APPOINTMENT AT HIGH NOON — Robert 
Smett. With a cast of just 3 men, the author places 
them first in a prison cell, then as Biblical characters 
in the latter 2 scenes. The scenes are tense and stir- 
ring, the situations dramatic but real and the play 
mounts to climax steadily. Symbolism and use of 
analogy are employed to excellent effect. Settings 
need not be realistic. Space staging will permit easy 
continuity. The play is also available for TV com- 
plete with necessary TV revisions. The TV arrange- 
ment uses 4 men and narrator in cast instead of 3. 
aoe stage and TV adaptation are in our CTC Li- 

rary. 


CHEAT THE DEVIL — William Andia. A young 
girl contemplates suicide until dissuaded by a 
stranger. Staging can be simple but convincing and 
strong characterizations are needed for this drama. 
The playwright wastes no words or time in building 
theme and treats climax in a simple but highly dra- 
matic fashion. Copy of MSS is in CTC Library. 


FOR CHILDREN’S THEATRE, we suggest MAR- 
IAN YEAR PAGEANT written by Sister M. Conrad, 
O.S.U., Sister M. Victor, O.S.U. and Sister M. Ann- 
ella, O.S.U. This one-hour pageant was successfully 
produced by the children of St. Boniface School 
(Louisville, Ky.). Cast numbers approximately 50 
and groups may be added. The scenes are the ap- 
paritions of Lourdes, Fatima, and Guadalupe — all 
bridged with explanation and significance of the 
Marian Year and the declarations of Pope Pius XI 
and Pius XII. For grade school children or junior 
high school, this is an exceptionally fine script serv- 
ing the Marian Year aims — yet keeping it within 
the comprehension of its juvenile cast. 





























FOR TV OR RADIO 


MARY PRODUCTIONS (237 Walworth S&t., 
Brooklyn 5, N.Y.) has a number of scripts that are 
arranged for TV. Several that are especially good 
for Marian Year are: 


FORTITUDE HILL — The story of two nuns in 
Red China. 6 in cast. 14 hour. 


ROSARY OF HIROSHIMA — True story of an 
atom bomb survivor. 10 in cast. % hour. 


WISDOM OF A CHILD — Modern Play. 5 in cast. 
1% hour. 


APPOINTMENT AT NOON — (See description of 
this play on page 4. 


Catholic Broadcaster’s Association offers many in- 
teresting and worthwhile scripts (radio or TV) for 
the Marian Year. Many are enactments of the many 
apparitions of Our Lady. Others are modern plays 
showing Mary’s influence in our lives. Write CBA, 
c/o St. Augustine Church, Republic, Michigan. 








CHILDREN’S PLAYS 


The plays listed below have been written by Sister 
M. Honorata, O.S.F. of St. Mary’s School (Waterloo, 
Iowa). Sister’s plays have grown out of much ex- 
perience in the grade-school classroom, a keen under- 
standing of the child’s viewpoint, and an ability to 
transmit important ideas simply and naturally. The 
plays can be produced very simply, despite many 
scene changes called for in the script. They can be 
produced in the classroom or on stage. Christmas 
plays have been included, despite the early date, be- 
cause plans need to be made earlier at this level. 
Copies of plays have been placed in the CTC library. 
All rights to produce as well as copies for perform- 
ance must be made by direct contact with Sister M. 
Honorata. 


THE TOYMAKER’S SHOP — This 20 minute 
comedy has been written for primary grades. 


A GIFT FOR THE LITTLE KING — Christmas 
play for primary grades. 5 girls, 4 boys. Plays 
about 20 minutes. 


SALOME — Christmas play for middle grades. 
Cast of 3 girls, 1 boy. About 20 minutes. 


ST. NICHOLAS AT WORK — Christmas play for 
middle or upper grades. 7 girls, 4 boys, and 
choral group. 4 scenes. About 30 minutes. 


PEGGY PEPPER’S PETER. Mission play for 
Junior High School units. 3 scenes. 3 boys, 3 


girls and groups. 


TURN BUT A STONE — Vocation play for upper 
grades. 3 girls, 3 boys. About 20 minutes. 


HAVE YOU CONSIDERED THESE? 


Shopping for plays at this time of the year puts a 
director into as great a dither and aura of anticipa- 
tion as employed by the average American woman 
studying the trend in Fall clothes. What shall it be? 
How will it fit my theatrical troupe? How will it co- 
ordinate with other choices? And ad infinitum! 


Well, here are a few suggestions that have grown 
out of some summer research. 


STATE FAIR — Luella McMahon (Dramatic Pub- 
lishing Co.). Unlike the more frequent teen-age 
plays, there is a wholesome quality about this that 
makes it a worth-while production. Situations are 
convincing and dialogue natural. The story concerns 
a simple American family who attend the State Fair, 
with emphasis on daughter Margy and her love in- 
terest. 5 men, 5 women — 1 exterior setting. 


SOMETHING ALWAYS HAPPENS — Thompson 
and Royton (Samuel French). This modern comedy 
concerning young actresses slips from one humorous 
situation to another. Good characterization is essen- 
tial, however, to make comedy convincing and to sus- 
tain interest through a thin plot. 6 males, 8 females. 
Action takes place in N.Y. basement apartment. 


TIME FOR ELIZABETH — Krasna and Marx 
(Dramatist Play Service). A tired business man de- 
cides to retire but finds the habits of a lifetima 
strong. This should be very entertaining for adult 
groups. Over half the play builds interest, humor, 
and keeps one wondering. End of Act II and first 
part of Act ITI tend to drag — a problem that can be 
handled either by increase in pacing or some scene- 
cutting to heighten climax. 8 men, 6 women — 2 
settings. 


LO AND BEHOLD — John Patrick (Samuel 
French). This is one of those very different plays. 
It has to do with a brilliant but cynical writer whose 
will, after death, brings a succession of spirits to his 
home. One or two unsavory situations can easily be 
bypassed or eliminated. Well written. 6 men, 2 
women — 1 setting interior. 


WE WERE YOUNG THAT YEAR — (Samuel 
French). If you liked “Seventeenth Summer” you'll 
like this. The play itself is a series of episodes strung 
together by leading character who steps from scenes 
to speak directly to the audience. 8 men, 10 women 
— many scenes — can be space-staged. 


SISTER CRAVEN — Stuart Ready (Bakers). 
This is an answer to those who are looking for a full- 
length with all-female cast. There are 10 roles. The 
action in this mystery-drama takes place in London. 
The theme centers about an English nurse whose life 
was inspirational and whose work continues beyond 
the grave. 


THE SURPRISE — G. K. Chesterton. This re- 
cently published but little publicized work of Ches- 
terton’s deserves attention and more production than 
it has received up to date. College drama students 
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will find a wealth of philosophy in the lines and di- 
rectors will find it a challenge. The title of the play 
refers to “a salvage more astonishing and a ship- 
wreck more universal than anything to be found in 
the annals of global warfare.” Written in two acts. 
Cast calls for 6 men and two women. The staging, 
— there are many scenes — is difficult but not in- 
superable. Published by Sheed and Ward. 


GOD HAD SEVEN DAYS — Henry Misrock, pub- 
lished by New Dramatists Committee, 130 W. 56th 
St., New York, N.Y. This is certainly an answer to 
those who want something different. The play con- 
cerns three veterans in an army hospital, each bitter 
and resentful. Miraculously, the three are cured. 
The reactions of their countrymen and friends is 
really the theme of the play and emphasizes the lack 
of faith — at least the weakness of faith in God’s 
power. Staging is difficult — 11 scenes — but sim- 
plicity in the use of background and props can over- 
come this hurdle. The end of the play is a bit melo- 
dramatic and places leading character in too super- 
natural a light. The play also requires deletion of 
objectionable lines, cutting, and some re-writing, but 
the author has given permission to slash and change 
“so long as the central theme is kept intact, charac- 
ters and lines can be cut freely.” This is really an 
exceptional and challenging script. It is certainly a 
very unusual presentation of a play concerning a 
miracle. Two acts. Several changes in scenery. 








CATHOLIC HOUR 


We hope you dialed in on the Catholic Hour TV 
series of plays during August. If you didn’t, you 
missed some good theatre — good spiritually and 
good theatrically. DR. FAUSTUS, Gheon’s THE 
COMEDIAN, Nagle’s ARMOR OF LIGHT, and 
EVERYMAN made up the series which was not 
only effectively produced but offered interesting 
variations in TV production. 


ARMOR OF LIGHT employed a reading style with 
Miss Ruth Hussey acting as Narrator. Despite the 
modern day dress and the book-in-hand, one felt an 
“in the person” characterization. The few acting de- 
vices, restrained and simple, became more effective 
because of their infrequent use. The intense manner 
and the firm conviction etched in the features of J. 
Carroll Naish made his portrayal of St. Paul un- 
forgettable. 


EVERYMAN performed by Helene Oosthoeck of 
Holland was an unforgettable experience. The es- 
pecially designed masks were used with a fluid and 
facile manner that made one unaware of the mech- 
anics of such an arrangement. The “shots” on this 
performance were a compliment to those who chose 
angles, blended pictures and arranged special effects. 


The National Council of Catholic Men deserve 
special praise for their choice of material and their 
mode of presentation which is a real contribution to 
Catholic Theatre. Richard J. Walsh is the able and 
artistic director. 


BROADWAY IN REVIEW 


ANNIVERSARY WALTZ — Shoddy, repetitious 
comedy with Macdonald Carey and Kitty Carlisle 
featuring a sordid theme. At the Broadhurst. 


BY THE BEAUTIFUL SEA — Shirley Booth’s 
warm friendliness radiates a musical set in Coney 
Island fifty years ago. Elaborate scenic effects by 
Jo Mielziner and some catchy music. At the Majestic. 


CAINE MUTINY COURT MARTIAL — Directed 
by Charles Laughton, every moment is tense with 
interest. Exceedingly well acted, especially Lloyd 
Nolan’s Captain Queeg. At the Plymouth. 


CAN-CAN — “I Love Paris” is it’s popular song 
but its the Paris of soubrettes and bistros and 
apaches and all on the level of the title. At the Shu- 
bert. 


COMEDY IN MUSIC — Victor Borge’s solo per- 
formance is better than some large shows. If you 
don’t believe me, go to laugh with him at the Golden. 


KING OF HEARTS — Clever and amusing 
comedy which originated in Walter Kerr’s course at 
C.U. Written by Eleanor Brooke and Jean Kerr with 
witty dialogue. Cast includes Donald Cook and Jackie 
Cooper. At the National. 

KISMET — All honors go to Alfred Drake for his 
spirited performance as the Beggar of Baghdad in 
very elaborate musical set to excerpts from Borodin. 
At the Zieldfeld. 

OH, MEN! OH, WOMEN! — Farce, opening by 
the consultation ‘couch’ of a psycho-analyst offers 
hilariously funny scene but has as little regard for 
morals as psycho-analysis. At the Henry Miller. 


TEA AND SYMPATHY — Drama of a scandal in 
a boys’ boarding school with Joan Fontaine and 
Anthony Perkins, as painful as its perverse theme 
and ending on a very false note. At the Barrymore. 

THE FIFTH SEASON — Farce of the Garment 
Trade with Chester Morris and Joseph Buloff as the 
new leads. At the Cort. 

THE PAJAMA GAME — Has charm and fresh- 
ness and gaiety, starring John Raitt and Janice 
Paige. At the St. James. 

THE SEVEN YEAR ITCH — Elliott Nugent has 
replaced Tom Ewell in a comedy in which adultery 
is the one joke. At the Fulton. 

THE SOLID GOLD CADILLAC — Uproarious 
satirical farce about minority stockholders. At Music 
Box. 

THE TEAHOUSE OF THE AUGUST MOON — 
By far the best play in town. At the Martin Beck. 


—Mrs. Christopher Wyatt 








PLEASE! 


Will the generous nun who sent the play SISTER 
CRAVEN, please write to the Secretarial office? 
After promising return of the copy, we are chagrined 
to find that identity of the sender was lost. Please 
help us to clear our record! 














PLASTIC COLOR MEDIUM 


A new color medium has appeared on the theatri- 
cal scene. A plastic medium, CINABEX comes in 
standard size sheets (24” x 27”) in a range of forty- 
four colors. Advantages over gelatin lie in the fol- 
lowing facts: 


1. It is non-inflammable 

2. It is non-fading 

3. It does not crack or shrink 
4. It does not become brittle 


It can be cut with a knife or scissors and is easily 
marked with a grease pencil. To use it extensively 
it would seem that a decision would have to be made 
balancing its relative worth with its higher price. 








CTC ANNUAL STILL AVAILABLE 


For those who, away on vacation or changed to 
other schools, failed to receive their mid-summer 
issue, we wish to repeat that some copies of the AN- 
NUAL are still available. Each of the 74 pages offers 
pictures of productions by member-groups and these 
should be of great value to directors who are plan- 
ning their programs for the coming year. Receipt of 
$1.00 (there is no charge for postage) will bring you 
a copy. Don’t delay however, as the supply is run- 
ning low. 








THEATRICAL STAGE SUPPLIES 


NEW 1955 40 Page CATALOG sent free on request to schools 
and organizations. (25¢ to students.) 


Includes Electrical Equipment, Real Hair Imported Wigs (only 
$10 up), Make-up and many other items not found elsewhere. 


PARAMOUNT 
COSMETICS & THEATRICAL MAKE-UP 


242 W. 27th St., N. Y.C. 








CRADLE OF GLORY 
Covering the Formative Years of Abraham Lincoln 
3 Acts | Set 9 Characters 
Produced in |! States and Japan 
FOR BOOK PRICES AND ROYALTY RATES 


Write: Marie McNett, Williamstown, Mass. 


IT’S TIME FOR DUES 


Yes, another school year has begun. With regis- 
trations, scheduies, and changes all settled by this 
time, may we iemind you of those 1954-55 dues 
which should have been paid by September 30th. 
Mailing bills, follow-up letters and reminders — all 
these cost the Conference a tidy sum to say nothing 
of the time involved. You can render a very real 
service by sending in your dues at once and eliminat- 
ing the need for further correspondence. 


And if you’re one of those wonderful individuals 
who've already done so — well, we reserve a special 
star-studded file for people like you! 








NEW PLAY LISTS 


If you did not receive your play lists, please notify 
the secretarial office. The new list of one-acts and 
three-acts, along with the listing of one-act plays in 
CTC library, were mailed to each member in late 
July. A listing of the three-act plays in the library 
is available, upon request, for members who do not 
already have one. ‘his latter list was issued three 
years ago. 








OUTSTANDING 


PLAYS 


for amateur 
production 


Will Irwin and Sydney Howard's 
LUTE SONG 
A charming and colorful Broadway hit. Cast 9m, 6w. 
Playbooks 90c. Royalty on application. 


Cornelia Otis Skinner and Emily Kimbrough's 
OUR HEARTS WERE YOUNG AND GAY 

Dramatized by Jean Kerr. Cast 8m, 9w. Playbooks 85c. 
Royalty, $25.00. 

Frank B. Gilbreth, Jr. and Ernestine Gilbreth Carey's 

CHEAPER BY THE DOZEN 

Dramatized by Christopher Sergel. Cast 9m, 7w. Play- 

books 85c. Royalty, $25.00. 
Franz Werfel's 
THE SONG OF BERNADETTE 

Dramatized by Jean and Walter Kerr. Cast 7m, | Iw. 

Playbookks, 85c. Royalty, $25.00. 


Playbooks, 85c. Royalty, $25.00. 

Send for free catalog describing 

these and other worthwhile plays. 

THE DRAMATIC PUBLISHING CO. 

179 N. Michigan Ave. + Chicago 1, Illinois 





HERE AND THERE 


Sister Mary Pius, Ad.PP.S. of St. Teresa Academy 
(East St. Louis, Ill.) climaxed a summer course in 
Interpretive Reading by having her nun-students 
present a three-act choral reading of WOMAN 
WRAPPED IN SILENCE by Father Lynch. 


* * * * 


Sister M. Agnese, S.P. (Clarkeville, Ind.) conduct- 
ed summer classes in Choral Speech at Notre Dame 
University. Sister served also as Theatre Consultant. 


* * * * 


The success of the Passion Play has, at least in- 
directly, led to construction of a new 800 seat audi- 
torium at Mother of the Savior Seminary, (Black- 
wood, New Jersey). The lighting equipment boasts 
of eighteen 4000 watt auto- transformer dimmers 
with rotary switch control — all completely flexible. 
Arrangement for sound effects is also an extremely 
flexible arrangement. The basic design is sea-shell 


DO YOU FORGET TO REMEMBER? 


The beginning of the year seems a good time to 
remind members that 


1) All correspondence should be addressed to the sec- 
retarial office. Requests for plays, however, 
should be sent to the Library at 2070 Live Oak 
Drive, Los Angeles. Usually these requests are 
marked “in a rush” and time is lost in forwarding 
the letter to Sister Mary Ruth, our librarian. 


2) News items should, if possible, be written or 
typed on a separate sheet of paper rather than 
set in with other matters in a letter. The sepa- 
rate sheet carrying news-items is all ready for 
the printer and saves considerable time in copy- 
ing and typing. 


3) If you do not receive an issue or issues of your 
monthly Calendar, we would appreciate word to 
that effect. This enables us to check and find out 
where carelessness or error has occurred and to 
avoid a repetition. 





in shape, allowing for perfect visibility from every- 

where in the auditorium. James Waring acted as 

personal consultant to the architect. Father Gabriel 4) The first Sunday of each month is CTC Sunday. 

Stapleton is director. Will you give the Conference and its needs a 
special remembrance in your Mass and Com- 
munion on that day? 


| Costumes by Caves... 


| Our 100,000 costumes and uniforms of 
| every description are at your service. 
They are within your budget, they will 
| arrive clean, and on time. Send us the 
| title of your intended production and we 
| will send an illustrated costume plot at 
| no obligation. Your productions are our 


| specialty. 
| EAVES COSTUME COMPANY 


Eaves Building, 151 West 46th St., New York, N.Y. 

















CROSS COUNTRY CIRCUIT 


COMMUNITY THEATRE 


e Parkside Players opened the year’s program on 
September 10, 11 and 12 with the comedy 
CHARLEY’S AUNT. 


e Catholic Theatre of Rochester presented an eve- 
ning of drama for the staff and students of the 
Nazareth College Summer Session in late July. 
Adapting the pattern of a workshop, the director of 
the group, Wilford Scott, provided a running com- 
mentary to explain the techniques and style of pre- 
sentation, while the players illustrated on stage. Mr. 
Scott traced the evolution of the company’s original 
one-act play “Appointment At Noon” from its first 
form, as it was played at St. Mary’s Auditorium 
two years ago with central staging, through the ab- 
breviated and adapted TV script, to the new script 
rewritten for a proscenium stage. On stage, Robert 
Smett, author of the play, played one of the leading 
roles in the three different versions involving 
changes of dialogue as well as setting. 300 nuns at- 
tended the Drama Demonstration. 


A new and successfully tried idea called “parish 
circuit” is again being planned for this December. A 
holiday play, a one-acter, will go on parish tours. 
Half the schedule is already filled at this early date. 
They have also been granted “unlimited time” for 
the show on local TV station on Christmas eve. 


One-act plays are a regular feature of their month- 
ly meetings and they will start off with the Greek 
trilogy — reading theatre — Antigone, Oedipus, and 
Collonus. 


Their opening production for the 1954-55 season is 
“KG” (Kriegesgefangenen). This is Halsey Melone’s 
prize-winning play of American prisoners in Ger- 
many during World War II. “KG” will be produced 
at Nazareth College on October 22, 23. A special 
matinee for nuns will be given on the 23rd. Ronald 
Pedrone is director. 


e After a successful presentation of THE HEIR- 
ESS on September 15, directed by John Heald, The 
Catholic Theatre Guild of Mobile bends its efforts 
toward a special Marian Year production entitled 
ZOE. This is an original script based on the life of 
St. Catherine Labouré. Father Anthony Zoghby is 
moderator of the Guild. 


e University of Scranton Players (Scranton, Pa.) 
presented ANTHRACITE, AMEN in late May. The 
production was staged by R. F. Grady, S.J. The re- 
vue, using a cast of over 100, was dedicated to the 
city of Scranton. 


e Mother of Mercy High School will present LA- 
DIES LOUNGE by Gordon Kurtz in late November. 
Sister M. Carlos, R.S.M. is the director. 


COLLEGE and UNIVERSITY THEATRE 


e University of Notre Dame presented SEVEN 
NUNS AT LAS VEGAS, written and directed by 
Natalie White. While the evening performance found 
8 girls playing the parts of the nuns, the matinee 
cast was made up of nuns from University Drama 
classes. 

Reports on the two presentations cite interesting 
differences but each a success in its own way. 


CHILDREN’S THEATRE 


e Children’s Theatre of Maryland opens its season 
with M. Cooley’s dramatization of HEIDI. Perform- 
ances are scheduled for November 5, 6 and 7 and on 
the 12th. They will be trouping to County Junior 
High Schools. Frances Carey Bown, the director, 
conducted a summer course in theory and practice of 
Children’s Theatre for teachers and directors of chil- 


dren’s programs. 


HIGH SCHOOL 


e In late May, Cathedral High School (Sioux Falls, 
South Dakota) under the direction of Sister M. 
Matthias, O.P. presented CRADLE OF GLORY. 
Written by Marie McNett, the play treats of the life 
of Lincoln beginning with his boyhood in Illinois. 


e@ October 23 and 24 are the dates for Immaculata’s 
(Chicago) musical MARIANNE. Glee Club and 
drama students will be assisted by members of the 
DePaul boys chorus. The production staff includes 
Sister Mary Catherine of Sienna and Sister Mary 
Emilita (voice) Bette Wenzel (dance) Anna Helen 
Reuter (drama). 


@ The Verse Choir of Providence High School (Chi- 
cago) participated in Open House program October 
Ist. Their selections included BALLAD OF THE 
HARP WEAVER and THE MONKS WHO WOR- 
RIED. Therese Marie Cuny, Director. 








THEATRICAL 


GELATINE SHEETS 


64 FAMOUS 


Non-Fading COLORS 
Large Size 20"x 24” 














Rosco Laboratories 


363 Hudson Avenue 
Brooklyn 1, H.Y. 2 











STUDENT MEMBERSHIP 


The success of last year’s plan to open member- 
ship to high school and college students met with 
marked success. As a new plan, it was obvious that 
some features would have to prove themselves thru 
trial, and undergo some changes. With the first year 
over, we are prepared tc continue this plan and also 
to offer newer advantages. 


This membership, for which annual dues are $1.50, 
offers the student: 


a) Subscription to CATHOLIC THEATRE which 
ordinarily costs $3.00 a year. 


b) St. Genesius medal. 
c) Personal membership card. 
d) Reduced rates at regional activities. 


e) Reduction of $5.00 on registration at national 
convention. 


It is obvious that this latter item alone pays for 
membership and still gives one a savings of $3.50, 
if attendance at the national convention is planned. 


The amount of enthusiasm engendered by students 
who carried membership last year is more than suf- 
ficient evidence of the value of urging your students 
to enroll. You will not be asking them to give — 
they will instead be the gainers, and your depart- 
ment will receive an upsurge of activity. We believe 


you will be in for a surprise at their keen interest 
and study of the monthly periodical. 


If you haven’t already acquainted them with this 
membership, do so at once so they will receive the 
full year’s benefits. It is an excellent occasion and 
opportunity too, to build plans as well for convention 
attendance. Show them how student membership 
and convention attendance can be a thrilling and un- 
forgettable experience and how the one will, from a 
practical point of view, help the other. Unless they 
plan and start saving in October, they are not likely 
to be a part of the activities in June. And if they 
belong to CTC, attendance at the convention will 
have much more significance and value. 


It is also a good time for you to begin arrange- 
ments in transportation. Knowing the actual cost of 
bus, train or plane, the hours involved, rates possible 
— all this will enable them to know exactly what 
it will cost. 


In order to give students the benefit of member- 
ship for only $1.50, it is essential that no less 
than 20 be registered from any one school. Where 
schools are unusually small and there is no real pos- 
sibility of that number joining, an exception will be 
made. We ask, however, that you do not request this 
exception unless you definitely feel it is justified. 
Too many of these exceptions — because of the 
printing cost, time, labor in packaging, and mailing 
charges involved — can tax our treasury. The $1.50 


membership fee barely covers the cost of the nine 
issues they receive. 


It is not necessary for directors to send in names 
of students. Merely send in the total number and 
include check for dues. 


Act at once so your students do not miss the next 
issue. Act at once and develop in them an early 
understanding and appreciation of Catholic Theatre, 
its aims, problems and obligations. Act now so that 
attendance at the Convention will seem a natural 
“next-step.” Act now because to fail to do so means 
you are depriving your students of opportunities that 
can enrich, develop and nurture the cultural side of 
their personalities — that can prove the foundation 
for future leadership in this important field of Catho- 
lic Action. 








(CTC MEMBERS MEET AT AETA Continued) - 


Mary, F.S.P.A. (Ashland, Wisconsin), Anna Helen Reuter 
(Chicago, Ill.), Therese Marie Cuny (Chicago, Ill.), Reverend 
Gilbert Hartke, O.P. (Washington, D.C.), Hugh Dickinson, 
(Chicago, Ill.), Sister Margaret Mary, I1.H.M. (Monroe, 
Mich.), Sister Mary Marguerite, R.S.M. (Detroit, Michigan), 
Sister M. Laurentina, R.S.M. (Detroit, Michigan), Sister 
om Avila (Detroit, Mich.), Sister Mary Leonila, (Adrian, 
ich.). 








CUM LAUDE 


CTC will miss the services of Barbara Kluk who 
graduated from Providence High School (Chicago) 
last June. Barbara’s untiring efforts in secretarial 
assistance were a real inspiration. Commendation 
also goes to many of the seniors of the class of ’54 
who, under Barbara’s supervision, worked minor 
miracles in listing, filing, typing and meeting print- 
er’s deadline dates. Their efforts resulted in a con- 
tagion of enthusiasm and interest in CTC. 








A CHORIC POEM FOR THE MARIAN YEAR, 
written by Robert Smett and presented at Lady of 
Mercy High School (Rochester, N.Y.) for the city’s 
Catholic School Music Festival, will be published by 
the Christopher Press within the next few weeks. 
Mr. Smett has generously promised that a copy 
would be given to the CTC library. The poem, skil- 
fully blending various choric portrayals of the Ma- 
donna, has charm and color. It offers the speech 
choir opportunity for tonal effect and interpretation. 





